Symphony No. 4 in E minor, Opus 98 of Johannes Brahms (Concertgebouw 
Orchestra, Bernard Haitink, conductor; WNCN) 


What can be said of those aesthetic forms which are created when 

the fulcrum-for-creation is at E-1/3 when the first-person per- 
spective of the creator of aesthetic forms "away from" is as strong 
as the third-person perspective of the creator of aesthetic forms 
"towards"? What can be said of those aesthetic forms which are 
created when the fulcrum-for-creation is at A-3/1 when the third- 
person perspective of the creator of aesthetic forms "towards" is 

as strong as the first-person perspective of the creator of aes- 
thetic forms “away from"? What figuratively speaking is the direction 
of the psychic arrows? Are they moving in the direction of the 
maximum pole from which the creation of aesthetic forms is possible 
is the first-person psychic stance of the creator of aesthetic forms 
increasing at the time when the fulcrum-for-creation's position is 
established? Are they moving in the direction of the minimum pole 
from which the creation of aesthetic forms is possible is the third- 
person psychic stance of the creator of aesthetic forms decreasing 
at the time when the fulcrum-for-creation's position is established? 
What can be said of those arrows when he who is interested in/who 

is capable of creating aesthetic forms is underdistanced? What can 
be said of those arrows when he who is interested in/who is capable 
of creating aesthetic forms is overdistanced? Is it not possible 
that the minimum pole from which the creation of aesthetic forms 

is possible (a psychic distance which of course is different for 
every work of art) is established when the first-person psychic 
energy of the creator of aesthetic forms becomes directional away 
from? Is it not possible that the maximum pole from which the 
creation of aesthetic forms is possible is established when the 
third-person psychic energy of the creator of aesthetic forms be- 
comes directional towards? What can be said of those arrows with 
reference to Symphony No. 4 in E minor of Brahms what can be said 

of those arrows with reference to Lust for Life of Irving Stone 

what can be said of those arrows with reference to Liberty Leading 
the People of Delacroix (1830, 102" X 128", Mus€e du Louvre)? What 
can be said of those arrows before the première fermeture du cercle 
esthétique takes place? What can be said of those arrows when the 
deuxième fermeture du cercle esthétique takes place? What are the 
relationships of those arrows to particular geographical coordinates? 


(L'Aire: 7-14-76) 





